By summer's end, plans had been set in motion for The Golden Treasury: of the Best Songs and Lyrical Poems in the English Language. From its publication in 1861, The Golden Treasury became an introduction to the poetic tradition, a touchstone for the most ornate and songful examples of English verse. The most significant anthology in English literary history, the volume continued to sell in full force for the next one hundred years. 9 Of great importance to poets as diverse as Thomas Hardy, Robert
Frost, Louis MacNeice, and Anne Stevenson, 10 the anthology established tastes and preconceptions about the nature and meaning of lyrical verse: its formal features and its emotive modes; the ways in which it could be categorized, and the senses in which the lyrical might evade single definitions. During the Great War, its use in the trenches offered a gateway to the aesthetic realms of poetry. And for the inter-war years, when the "reaction" to the nineteenth century had allegedly reached its height, the anthology's popularity resisted the neatness of declinist narratives.
Tennyson's involvement in the selection of poems was sustained and attentive.
11
William Holman Hunt later described Tennyson's "advice and assistance", which "continued throughout the day, at times on the heights of a cliff or on the shore below, while we painters were loitering". 12 Between 22 and 28 December, 13 and again in January and As for The Golden Treasury, Palgrave told Wordsworth's brother in 1861 that Tennyson wished to admit to the anthology "nothing which did not exhibit his honoured predecessor in his fullest strength & glory". 35 Of course, the quotation allows for the possibility that a great deal of Wordsworth's work might not exhibit this "fullest strength & glory". Yet Stephen Gill posits a later drifting away from Wordsworth, observing that, had The Golden Treasury been influenced by the later Tennyson, its limit on Wordsworth's poems "might have been still stricter". 36 In fact,
The Golden Treasury devoted more poems to Wordsworth than to any other poet, and the Lincoln Revision Copy further complicates Gill's speculation that the late Tennyson would have curbed Wordsworth's presence in the anthology. It is true that Wordsworth's "Simon Lee," with his ankles, "swoln and thick", is a rare example in the Lincoln Revision Copy of a poem Tennyson wanted to be dropped from the Treasury: "And he is lean and he is sick, | His little body's half awry | His ancles they are swoln and thick; | His legs are thin and dry." Fittingly, the description "Thickankled" became Tennyson's own description of Wordsworth: his way of expressing the poet's inconsistency of style, ranging, at his weakest, from the brilliant to the banal. 37 In the Lincoln Revision Copy, "Simon Lee" bears Tennyson's instruction "Omit as prosaic", a statement which lends credence to Gill's conclusion that seeing Wordsworth's "thick ankles enabled him to know the more confidently his own place as Wordsworth's proper successor as a great poet, as Poet Laureate, and as Victorian cultural icon." . 40 Yet his son wrote of how "He often quoted from Wordsworth" in his final years, "and was always greatly moved by 'Yarrow Revisited'". 41 Ever very truly your's F. T. Palgrave We have begun a little study of Welsh, which seems to me one of the most beautiful5. . .4but less than one of the most interesting languages that I know of. But it is tolerably hard work.
